
ARCHEUS / POST-MODERN
www.archeus.com



Richard Pettibone, Lavender Disaster, 1964



ARTIST
Richard Pettibone (b. 1938)

TITLE
Andy Warhol, Lavendar Disaster, 1964

MEDIUM
Acrylic and silkscreen ink on canvas, 
in artist’s frame

DATE
1968

SIZE
4 ¾ x 7 ¼ in : 12.8 x 18.0 cm

FRAME SIZE
5 ¼ x 7 ¼ in : 13.3 x 18.5 cm

INSCRIPTIONS
Signed, titled and dated on the 
stretchers of the artist’s frame, verso

PROVENANCE
Leo Castelli Gallery, New York

REFERENCE
AC23-44



    Richard Pettibone

Richard Pettibone came to prominence in the late 
1960s as a leading figure in the Appropriation art 
movement. His practice involves making painstakingly 
intricate miniatures of now well-known paintings 
and sculptures by the likes of Brancusi, Warhol, 
Lichtenstein, a practice to which he has devoted 
practically his entire career.

Notable for their assiduous craftsmanship and often 
with his own artistic interventions, the canvases are 
neatly tacked to wooden stretchers framed by thin 
wooden strips of the sort popular in the 1970s, 
his paintings are actually little sculptures. Favouring 
artists whose work already dealt with the themes 
of seriality, Pettibone’s reproductions inherently add 
a sense of irony, and even humour, to the original 
source material.

Born in Los Angeles, Pettibone’s earliest works 
involved shadow boxes featuring small assemblages, 
foreshadowing his later preoccupation with working 
in miniature. His first appropriation work, which he 
completed in 1964, included two painted facsimiles 
of Andy Warhol’s iconic Campbell’s soup cans. 

These “replicas” were quickly followed by additional 
paintings done in the same appropriative style, 
featuring imagery from the work of major Pop artists 
of the 1960s.

Pettibone uncannily anticipated which artists and 
works would rise to, and remain in, prominence. In 
this way his oeuvre serves as a decades long act of 
art criticism. In his more current work, Pettibone 
expands his approach by appropriating material 
from other sources, including book covers.

Pettibone’s skillful intermingling of Appropriation and 
Pop art, as well as elements of Conceptualism, garners 
consistent critical acclaim and has led to numerous 
prestigious exhibitions, including an immense career 
retrospective at the Laguna Art Museum in 2005. His 
work is included in the permanent collections of the 
Museum of Modern Art and the Whitney Museum 
of American Art, the Museum of Contemporary Art, 
Los Angeles and the Institute of Contemporary Art, 
Philadelphia. The artist continues to live and work in 
New York.
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