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Carl Andre's Yucatan poems are the perfect marriage
of two virtually opposing art movements, conceptual
art and minimalism. The words appropriated from
chapter headings of Vol. Il of John L. Stephens’
“Incidents of Travel in the Yucatan” of 1848, Andre
rearranges them in grid like formations which recall
his great floor sculptures. Subjected to arbitrary
rules the words, stripped of the spaces between

which give them instantly recognisable meaning,
form a symbolic representation of the landscape of
an archeological site.

The alternating red and black incomplete squares
register much order to the eye, but the abundance
of negative space suggests crumbling ruins.



Carl Andre

Carl Andre is an American artist living and working
in New York. He was a leading member of the
Minimalist movement of the early to mid 1960s.

At the age of 22 Andre began to work as as an
editorial assistant for a publishing house in New York.
At that time he began executing wood sculptures,
these influenced by Constantin Brancusi and by the
black paintings of his friend Frank Stella.

Andre began to write poems in the tradition of
Concrete Poetry, displaying the words on the page
as if they were drawings. He became completely
convinced by Minimalism as an art form of great
persuasion, becoming a champion of the movement
in the early 1960s, whilst holding down other jobs
such as being a freight brakeman and conductor for
the Pennsylvania Railroad. Andre's first solo show
was held in 1965 at the Tibor de Nagy Gallery, New
York and by 1970 he would have a retrospective
exhibition at the Solomon R. Guggenheim Museum.

He is best known for his floor pieces made out
of standard industrial units such as bricks or metal
plates arranged in simple arithmetical combinations.
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